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Haruhiko金 田 一 春 彦intheearly1980s.Dataaboutpre-Me輯ifbmaleわ 加 αplayersmay
yetcome丘omhistorianswhodirecttheirattentiontogender-relatedpassagesinthedocu-
mentsofallthreeofthepre-Me"iperiodinstitutionsfbrtheblind(allthreeofwhichwere













ChineseandKoreanmusiciansintroducedvarious鉛 ㎜sof伽 α(Chinese〆 ψ'α,
Korean .碑 プα)toJapanbyatlatesttheendoftheseventhcentury.Theywereplayedin
thecourtmusicensemblerepertoriesnowrefbrredtoasg・ αg盈 〃 雅 楽.Thefbur-stringed
T'ang伽ocontinuestobeplayedinthatcontext.Itwaswidelyperfb㎜edbybothmen
andwomenofHeiancou臨ocie砂,fbrbothsolelyinstnlmentalandvocalperfb㎜ances.
Inthe7∂1ε(ゾGε 叨'∫源 氏 物 語,Chapter21(`Otome'少 女/乙 女),T6noCht噸6頭 中 将at
onepointcommentsthat"onewouldprefbrnottowatchawomanplaythebiwa."2He
nonethelessgoesontopraisethesuperbskillonわ 加 αofAkashinoKimi明 石 の 君(the




playerswasGo-Fukakusa-innoN茸6後 深 草 院 二 条,authoroftheearly-fburteenthcentury
text,%woz〃go'副 と わ ず が た り.3Re飴rencestowomenpe面 ㎜ersincludethemamong
successorstoimportantsoloわ 加 αtraditions,inparticularwithintheSaiorU'i西 園 寺clan.
Inthemid-thirteenthcentury,moreover,Gy6buky6noTsubone刑 部 卿 局,grand-daughter
oftherenownedauthoroftreatisesonわ 加 αandotheraspectsofg¢gα 初,F円'iwarano





座 頭orわ 加 納 δ訥'琵 琶 法 師.Thebest㎞ownandmostimportantcorpusofnarrative
developedbytheseblindmusiciansiscalledthe乃 召1んθ 平 家initsperfb㎜ancetradition





amongwhicharethevarious腕wonarrativetraditions,痂gソ δブδ7〃7'人 形 浄 瑠 璃orわ 襯 一






























i取,moreover,thatthemusicalnarrativetheype面 ㎜edmayhavebeenHeike:A加 愛 寿






theEdoperiod:Inadditiontoceremonialperfb㎜ances(3鰍lgα ん〃 式 楽)fbrtheShogu-




enthusiasts,andalsoafbwwomen.AmongthemisF頭iMasako藤 井 真 子,wifbofthe
painterandstudento飾 ♂@o肋,F両iiSetsud6藤 井 雪 堂.Itisrecordedthatlikeherhus-
band,sheo丘en`e巧 ●oyedreciting磁 んε.'8Anotheraccount,ofanl856perfb㎜ance飼r
theTsugarudomainぬ 碗 γδinEdo,statesthattwoblindT6d6-zamusiciansandanel-




倉omplayingわ 加 αexceptin加 厂α∫ritesoflocalbelief.
7Thepe面 ㎜ancetookplaceattheresidenceoftheGosuk6in後 崇 光 院(1372-1456),飴theroftheEmperor





inthe1870s.Newstylesofわ 加 αindependentofthe加 ∫舵tradition-ffomthe1880s
80醜 配oゐ 加o薩 摩 琵 琶,andfセomthel900swhatcametobecalledc掀 耽 εηわ加 α 筑 前 琵



















theKinshinSchqol(κ ∫刀5痂〃一η,擁3α'3〃吻oゐ 加 α
錦 心 流 薩 摩 琵 琶)soonemerged.Itwasoneof
theseyoungmusicians,Suit6KirO6水 藤 錦 穣
(1911-1973),whofbundedtheη 納'ん ∫わ加 α
schoolattheageofsixteen,inl927(theyearof
herteacher,Kinshin'sdeath)anddevelopedafive-stringedinstrument,alsocalledthe
廊 痂々 わ加 α.9Suit6'sstudentTsurutaKinshi鶴 田錦 史(1911-1995)IothenwentmuchfUr-
therinrevisingbothperfb㎜anceandcompositionaltechniques。Shealsoremodelledthe























妻 訪 いor〃2露o∫o厂'婿 取 りtype.Theimportantplaceofseveralfbmaleplayersinthecourt















Kikkawamentionsonlyo30伽 ε 遊 女andα7ぬ 磁o歩 き 巫 女,twogeneralte㎜s飼r




































calledgozε η 御 前orgozεbecomemorenumerous.Inmostcasestheyplayhanddrums
(`3〃zπ〃2'鼓).Afbwareshownordescribedplayingんo'o,butinonlyahandfUlofcases.
arewetoldwhatrepe丘orytheyper飼 ㎜. .Bythesixteenthcentury魚maleperfb㎜ers
clearlyidenti且edasgozεwerewell一 ㎞ownfbrtheirrenditionsofん 伽 翻oηo,including
wartalessuchasthe30gα 蜘 刀ogα'副 曽 我 物 語andル 勧o初 一ん∫明 徳 記.Forexample,in
theanonymouslyauthorednohplay.Mbc痂z〃 窺 望 月andinthe翫 砌'π た阮一加 η翫o肋 η∫η





en(Gi6祗 王,Kog6noTsubone小 督 の 局,.Tomoe巴,andthewomenin"OharaGok6大
原 御 幸,"amongothers)?Neitherquestioncanbewellansweredwithoutalsoaddressing
evidence飴rtherepe丘oriesandpracticesofpro飴ssiona1色maleper艶 ㎜ersofthec傭 θ∫




14Theliasonbetweenkiyomoriandthe3痂Fα 勿 δ3痂 白拍 子GioisrecountedintheHθ'舵Kakuichitext,while




research:Theliteratureandfblklorescholar,Hy6d6Hiromi兵 藤 裕 己,haswrittenmuch
aboutthewaysinwhich他'ん8pg面 ㎜ancetexts伽 α7∫一伽 語 り本)werecloselymoni-












ofH2∫ 舵na「 「ativeinmanyways,rangingf由m厭'oわoε 聞 き 覚 え,asaresultofhearing
伽o一 乃δ8玩'sperfb㎜ances,tomemorisingreadextracts丘omoneofseveralversionsof




























nentinthiscase:onebetweenわ 加 αandritualsfbrtheearthdeity,珂in地 神,andtheother





blindpriestsleamedわ 加oand肋 厂α'祓 い(ritesofexorcismorplacation)fbrKem6J頓n

























raculousSound,'My60n(Gaku)Ten妙 音(楽)天orMy60nBosatsu妙 音 菩 薩,thesu切ect
18Thenameofthedeity-atranslationoftheChineseTiT'ien-isalsorenderedasJichinorJishin.Sheap-
parentlyderivesf士om4励 ¢ρπ所v∫,themotherofIndra.Assuchsheisveneratedintheeighthchapterofthe
κ∂鴻 δ叨 δ3α∫訥 δ一δ勧 δ金 光 明 最 勝 王 経(`SutraofGoldenLight'),asutraesteemedinearlyJapaneseBuddhism
asoneofthreewhoserecitationprovidedprotectionR)rtherealm.
19Thisincludes餓eenth-centuryrecordsofritesandsutras飴rJ輯inperfb㎜edby伽o一 乃δ5痂whoalsorecited






afbmaledeity,isshownholdingaゐ 加 αinmostsculpturesandiconographicsources ,and
hasbeenregardedasatutelarydeitybyわo劾maleand艶maleblindmusiciansinib㎜al
groupceremoniescalledMy60n-k6.Observeduntilthemid-twentiethcenturybygroups







































namesofsomeofthemostcommonル3痂 一suchasん 〃4b々 口 説,and3痂mgo8素 声 一in
themselvessuggestapracticewhereinわ 加o一 乃δ訥 ∫renderednarrativeandfirst-personut-
terancesinamannerthathardlydistortedthesoundofmalespeechofthetime.What
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